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WILLIAM MAGRATH. 




1LLIAM MAGRATH belongs 
to a class of American artists, 
becoming numerous, who are 
better appreciated in Europe 
than they are in their own 
country. His experience has 
been somewhat like Mr. Bough- 
ton's. Like the latter, although 
known as an American, he was 
not born on this side of the Atlantic. As the former 
was brought over here from England when quite 
young, so young Magrath was brought from Ireland. 
He began life as a sign-painter, as Cox, and Moreland, 
and Wale — one of the founders of the Royal Academy 
— and many another eminent artist did, experiencing 
much hardship in his fight for 
recognition. Mr. Magrath stud- 
ied manfully, however, working 
with a determination which, with 
the undoubted talent he had to 
back it, was bound to win him 
success. It is hardly two years 
since he was busy at his easel in 
New York, where he shared the 
studio of Arthur Quartley. Many 
who will remember him as the 
pale, "slim, middle-aged man of 
sensitive temperament and re- 
served manner, who chafed great- 
ly under the harsh treatment he 
experienced at the hands of some 
critics and lack of sympathy in 
his work on the part of the pub- 
lic, and, indeed, among brothers 
of the brush too, who joked him 
on his persistence in depicting 
humble life " on the old sod," 
will be glad to know that he has 
already won for himself in Eng- 
land the honorable recognition 
which was begrudged him here. 
He had the true soul of the artist. 
The picturesqueness of Irish 
peasant-life opened to his mind 
an unfailing source of subject 
for the style of genre-painting in 
which he delights and charm- 
ingly depicts. In this country, 
where there are so many wealthy 
men of his own nationality, he 
should have found liberal patron- 
age. He found, to his disgust, 
that our " nouveaux riches" of 
Hibernian extraction are extreme- 
ly sensitive on the score of their 
humble antecedents, and some 
who really enjoyed his cleverly 
depicted scenes of cabin-life were 
afraid to hang them in their 
homes, lest their fashionable 
friends might take them to be 
family souvenirs. In England 
this class of subject is very popu- 
lar, and it seems as if Mr. 

Magrath has before him there a prosperous career. 
The two examples we give of his work, which were 
contributed to successive exhibitions of the Royal Acad- 
emy, are thoroughly characteristic. We believe that 
". Cabin Comfort," the earlier of these, was painted in 
New York. Probably it was not his intention to re- 
main abroad when he went back to "the old country" ; 
but, arriving in London from his tramp in Ireland, with 
his portfolio full of sketches, he industriously worked up 
some of them and attracted attention by the truth and 
simplicity of his delineations of character, which so well 
accord with the sober tones and general harmony of his 
coloring. He paints solidly and with entire freedom. 
His exhibition picture, " On the Old Sod," last year sold 



for £200, the equivalent of which he probably never re- 
ceived for any canvas sold in this country. The subject 
was an Irish peasant, in the picturesque costume of the 
country, with " dhudeen" in mouth and shillalah in 
hand behind him, peacefully meditating, with his back 
turned to the spectator, as he regards his pigs and geese. 
Mr. Magrath was an early member of the American 
Society of Painters in Water-Colors and a regular con- 
tributor. He was elected Associate of the National 
Academy in 1874, and Academician in 1876. In 1869 
he exhibited at the Academy, " Irish Peasantry Return- 
ing from the Fair ;" in 1870, " The Road to Ken- 
mair ;" in 1871, "The Reveille;" in 1873, "The 
Empty Flagon ;" in 1874, " Reverie " and " Faltering 
Footsteps ;" in 1876, "Rustic Courtship" (owned by 
Mr. Robert Gordon) and " Contentment ;" in 1877, 
"Girl Spinning" and "Paddy's Pets;" in 1878, 



but he has by no means confined himself to this class 
of subject, his landscapes and general figure-pieces 
showing decided versatility. We understand that he 
is spending this summer in Holland, in which pictur- 
esque land it is to be hoped that he will be as success- 
ful in depicting national character as he has been in re- 
calling the scenes and incidents of the land of his; birth. 
It may be a somewhat adventurous step, however, for 
him to put forth his Dutch " genres" in England, where 
the masterpieces of artists of such renown as Brouwer, 
Ter-Borck, Van Ostade, Steen, and Gerard Dou are 
so prominently before the public for comparison. 



PAINTING IVORY PHOTOGRAPHS. 




'CABIN COMFORT. 



FROM THE PAINTING BY WILLIAM MAGRATH. 



"Adirondack Slopes" and "A Golden Prospect." 
Among the water-colors he has exhibited in this coun- 
try are " Out of the Gloom," " The Wilds of Conne- 
mara," " No Place like Home," " The Dairy-Maid," 
"The Fisherman's Daughter," "Irish Interior — Girl 
Winding Yarn," "Gathering Kelp," and "On the 
Threshold." At the Centennial Exhibition, at Phila- 
delphia, he sent the following water-color drawings : 
" Mussel-Gatherers" (belonging to Robert Gordon), 
"Nora" (belonging to J. T. Williams), "An Irish 
Thatched Cottage," and " On the Hillside." Mr. Mar- 
ston Ream, the well-known painter of fruit, owns many 
examples of Mr. Magrath's work. Irish peasant-life, 
as we have indicated, is our artist's favorite theme ; 



If a very good ivory photograph be obtained, it may 
be colored up to resemble slightly an ivory miniature, 
but never can compete with it ; 
for with all the labor bestowed 
on it, it will still remain a colored 
photograph. A paper photograph 
and an ivory one are essentially 
the same. Miniature painters 
use the lancet very freely to take 
out lights and half-lights ; but if 
the same be attempted upon an 
ivory photograph, not only will 
the lights and half-lights be taken 
off, but the photograph will come 
away with them, leaving a hiatus 
in the picture. There appears 
little or no advantage to be gained 
by having a photograph taken on 
ivory ; because the painting is 
not really upon the ivory, but 
upon the film which entirely cov- 
ers it. Nor can a photograph 
on ivory be more highly finished 
than on paper. The colors do 
not come out more brilliantly or 
clearer, because the bases of 
shadows, middle tints, flesh, and 
carnations, are all photographic 
work ; whereas, on a legitimate 
ivory picture, all that work is ob- 
tained by drawing and pure col- 
oring upon a pure and transpar- 
ent surface, which a photograph 
cannot give. If the reader would 
compare some of the prettiest 
ivory photographs with genuine 
miniatures he would see at once 
the great difference there is be- 
tween them. Before he begins 
to paint on ivory, the artist 
roughens it up with pumice-stone 
powder to obtain a slight tooth ; 
but if that were attempted on a 
photo-ivory head it would inevit- 
ably bring it off. 

It appears, however, that the 
public like ivory photographs (at 
least that part of the public who 
fancy a thing must be good be- 
cause it is expensive). There- 
fore, by all means let the public 
have them. There is no need of any preparation to be 
applied to the ivory photograph. The colorist may be- 
gin at once, and much in the same way as he goes on 
with a paper picture ; but if he is ambitious of giving 
to his work more of an ivory appearance, he may, after 
the first washes have been applied, mix all his colors 
with diluted gum water.* He must not put any white 
in his flesh tints, which is often done on paper photo- 
graphs when they are dark and heavy. Make up a 
flesh tint of light red and yellow ochre for dark faces, 
light red alone for middling ones, and light red and 

* The gum water for ivory must be very much diluted, first with water, 
and then with whiskey or gin. A piece of lump-sugar may be put in to 
prevent cracking. 



